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EMENTS. THE vy. £R, 1896. 
LAUDY & Co., NEW: .P UBLICATIONS. 
THREE ERSY CONCERTOS 


VIOLIN AND PIANO. 


\ 
TEN HAVE, W., Soncerte in D. Op. 30. .. _ tOs. 
ORTMANS, &., Soncertine in G. Op. 27 me 6s. 
SEITZ, F, Goncerto in D. Op. 15 és is 8s. 


JUST PUBLISHED: 


ETUDES DE VELOCITE, 


rs FOR VIOLIN SOLO BY 
'WILLEM TEN HAVE, 


Crp. 15. in 2 Beoks, each 4s. 
LAUDY & Co., 1389, OXFORD STREET, LONDON, W. 


BEARE, GOODWIN & Co., 


Violin Importers, Dealers, Mlakers and Experts, 


Have always 4 large Stock of 


VALUABLE OLD INSTRUMENTS 





A ities of si upwards : of Tl TA HUNDRED 
GENUINE OLD ITALIAN & OTHER VIOLINS, 


“Ti _ & \yi ALL IN THE BEST POSSIBLE PLAYING ORDER, from 25. 








a ; 0 ini 
-CATALOGUE POST FREE: 
I | Y =" 
lit W 2) tinest ITALIAN STRINGS, recommended for tone 
t amd@ durability. (Samples, Seven Stamps.) 
! er ‘ 
{4 + 

~ REPAIRS executed th the BEST STYLE by skilled Workmen. 
jay ESTIMATES GIVEN. 

rom ~ a ae Ls a Pe a “ 

Co. have taken additional Premises ‘a 19° 








oe iio ~ eee «oA WARDOUR STREET (cpposite), for the sale of Modern 


gen pe eas ween Stringed Instruments, Bows, Cases, Music Stands, &e. 


“SkKETOH MAY BE HAO, Price 18. 


180 and 199, WARDOUR STREET, LONDON, W._ 


Thor from Oxford, Street) 











vill contain FAC-SIMILE LABELS OF GREAT VIOLIN-MAKERS. 
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il perannum, post free. 





NOTICES. Royal Opera Band, had gone in company 
———— with his parents on a holiday tour through 
of our subscribers whose sub ‘rip- Holland, Bavaria, and Switzerland. The 
now due are re quested to forward the party separat dat Grindelwald, the deceased 
the next 12 months with as little remaining there alone in order to further 
possible, or the posting of the ir explore the neighbourhood, and on Wednes- 
“uli be discontinued, day last he made the ascent of the Upper 
subscription (12 issues) 2s. 6d. post Glacier at Grindelwald in co upany with a 
the United Kingdom, and 3s. for suide. In returning, a snow-bridge between 
the Colonies, and abroad. Our the glacier and the r 
ubscribers nay remit us $1 note, and this, though usua 
er a@ subscription of 16 issues while Mr. Betjemann was following his 

id it, precipitating both i 





} 1 7 
ock had to be passed, 
lly quite sate, collapsed 

y quite ¢ " apsed 


— 
ee 


° SUulGe acre 
communications, invitations, tickets to the crevasse | ath. The guide 
.» e., should be addressed dazed and much hurt, serambled out, and 
38, Warwick Road, Earl's went for help, by the aid of which the unfor 

unate gentleman was brought to the surfac: 

ip breathing but unconscious ; he expired shortly 

CURRENT EVENTS AND CONCERT after. A funeral service was held at Grindel 
NOTES. wald on Sunday by Dr. Pigou, Dean of 

“AT HOME.” Bristol, who was the first to communicate 

elsh National Eisteddfod for 1897 the sad news to the father. The interment 
proclaimed at Belle Vue Park. took place et Finchley Cemetery on Satur- 
Monmouth, by Hwfa Mon, the day, September 20th, in the presence of a 
There was a large gathe ring, numerous assemblage of friends. The deceased 
enthusiasm prevailed. was only 81 years old, and was an accom- 
ath of Mr. Gilbert R. Detjemann plished “musician He was educated at 
» on September 9th at Grindelwald University College and the Royal Academy 
1 accident. Mr. etjemann, the f Music, distinguishing himself at the latter 
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’ : ? 
the well-known leader of the [Institution in 1886 by taking the Santley 
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THE VIOLIN TIMES 


On leaving, he was elected an Asso- 
He was for several years a member of 
il Opera Orchestra. H intimely 


he regretted by a very wide 
ynngratulation when 

s of I rome! ide 

ful that the 

rchestra has been increased 
performers in consequence of the 
support given by the public. 
any violinists who are making 
otice Mr. John Dunn, 

ni’s Violin 


} 


1e fact 
’ 
ber & 


] 


sxcusable , aS the 
produce some 
lo part in D, but 
higher, putting 
mpaniu t in E fi 
SO} pings, and pe liar 
which it would be 
play in B flat on a 
ial way It is said 
ceeded in puzzling 
wna es of the day, and that he 
Le them how the s 
ritten, and alwa 


us heal 


1 


} solo part was 

tuned his yiolin out of 
yt of the audience. 

ile. Johanna Heymann (sister of the 

uted =pianist, C Heymann), who 

u h great l ; ‘in Ci 

| Hol! und, within th 1h 

pianoforte recitals un 

rnest Cavour, at 


29th, Novem 


riiany, 


Neruda has transferred his musical 

to Messrs. Vert. ‘he famous Cork 

in, therefore, now become the sole 

for Lady Halle, Mr. Leonard Borwick, 
Soldat, and Mr. Willie Hess. 

Westminster Orchestral Society have 

heir balance-sheet for the past 

a balance on the right side, 

on the guarantors. 

nfidenee, the original 

hay ( forwai l, and we learn 

prosp 1s 10 


I 
vera eins of exceptional interest 


1896-7 season will 
sé 
many applications have been received 

instrumentalists who a desirous of 
jolning the orchestra. 

nor Sarasate will play at the Crystal 

Paluce with the orchestra on October 17th, 


< 


hich will be his only appearance a an, 


chestral concert it ond tl SEwom 


He will be heard in Mendelssohn’# (on- 


certo, 


At the first Colonne Concert, on October 
12th, the programme will include selections 
from Berlioz’ ‘‘ Faust,’’ the vocal music being 
rendered by Mdlle. Marcella Pregi ; also selec- 
tions from Massenet’s ‘“‘ Herodiade,”” At this 

g Belgian ‘cellist, M. Marix 
Loevensohn, will appear. 

M. Paul Stoeving, a violinist well known in 
America, and also, some ten years ago, on 
the Continent, has come to London and taken 
up his residence permanently among us. He 
is an excellent solo artist, and has had much 
success as a teacher of his instrument. 

Mdile. Johanna Heymann, sister of the 
celebrated pianist, Carl Heymann, who has 
wou great success in Germany, Austria, and 
Holland within the last few years, will give 
three piano recitals under the direction of 
Mr. Ernest Cavour, at St. James’s Hall, on 
October 29th, November 10th and 20th. 

Mr. Henry Such, son of Edwin Charles 
Such, Mus. Bac., Cantab, a pupil of Joachim 
and Wilhelmj, who has been very successful 
for the last two years in Germany, Sweden, 
and Denmark, will give three violin recitals 
under the direction of Mr. Ernest Cavour, at 
St. James’s Hall, on October 24th, November 
13th and 27th. --—-- 


concert the you 


A feature at the Promenade Concert of 
September 10th was the début of an English 
violinist, Master Percy } rostick, aged 14, and 
a pupil of Herr Wilhelmj. The Press are 
unanimous in their praises as to the musical 
abilities displayed by this youthful performer, 
and it is admitted all round that a more 
successful first appearance has seldom been 
achieved, and his renderings of Sarasate’s 
Zigeunerwetsen and Chopin’s Nocturne in E 
flat, Op. 9, No. 2 (the latter being an encore 
piece) justify hopes for his taking one day a 
foremost place amongst the virtuosi of the 
day. 


Portsmouth: The general annual meeting of the 
Portsmouth Orchestral Society was held on September 
the 17th, at the Green Row Rooms, when the follow 
ing report was submitted by the hon. sec., Mr. H. 
W. J. Masters :-—The Society has been in existence 
since 1882, and the band now consists of 40 players, 
who meet for the study of high class orchestra] 
music. During the past season 34 practices were 
held and three concerts given, viz.:—Two at the 
Chorngate Hall, Gosport, and one at the Town Hall, 
In'addition to this, the society met.once a month 
throughout the summer, when the attendance has, 
for the most part, been good. The Committee 
consider that the Members are to be congratulated 
on the success attending their efforts, and sincerely 
hope that still greater progress will be made during 
the coming session, the first practice of which was 
weld on September 17th, when some of the items 

tioned in the subjoined list were put in rehearsal. 

Sy) eral members having left the neighbourhood there 
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are a few vacanciss (violins) for efficient players. 
In closing this brief report the Committee think that 
he greatest thanks are due to Mr, Churcher for his 
hon. conductor, and to the Vicar of 
Portsmouth for so kindly allowing the use cf the 
Green Row Rooms. The proposed programme for 
the season of 1896—97 includes some of the following 
vorks for performance which will give the amateurs 
of Portsmouth an idea of the high aims of the society : 
SYMPHONIES: Schubert No. 3in D Major. 

Prout + No. 3 in F. 
Haydn ... * The Queen,” 
Mendelssohn .. . * The Scotch.” 
Guilmant .- Organ and Orchestra 
Mendelssohn “The Hebrides.’’ 
Mendelssohn “The Military.” 
German .»- * Richard ILT.”’ 
Beethoven ...” Prometheus,” 


2ervices as 


OVERTURES ;: 


Mozart * Magic Flute.” 

Auber *Le Domino Noir.”’ 

Thomas, A, ‘st * Mignon.” 

RTOS Spohr (Violin) No. &, 
Weber ... (Piano) * Concertstuck.”’ 

Handel ... (Oboe) No. 4in D 

TE: Bach, J.S - ‘a In D. 
SERENADI Fuchs, R. ~» lie ; In D 


‘‘ ABROAD.” 

\ violoncellist named Brett, aged 14, who 

yn the first prize at the Conservatoire of 
Paris, made a highly successful debit the 
her day at the Ostend Kursaal. He is 
scribed as a most talented boy, and the 
omment that can be made on his per 
formance is that he can stand comparison 
h Jean Gerady. The orchestra is under 
the direction of Messrs. Perier and Leon 
Rinskopf, and several new orchestral com 
sitions have been performed, some of them 
he conductorship of their respective 


8) ( 


under t 
mposers, 
Carl Halir, who is considered one of 

living violinists of the classical! 
ool, is to visit America next autumn, and 
news of his coming is hailed with delight 
all American lovers of the violin. 

We hear from Berlin that Mr. Herbert 

utler, of Omaha, a pupil of Herr Gustav 

lander, of the Stern Conservatory, created 
ery favourable comments by his playing of 
the Adagio and Finale from Spohr’s Ninth 

(‘oncerto. He is said to have a remarkable 
ique, and produces a fine pure tone, It 

iuds improbable, yet it is a fact that he 

y commenced his studies when he was 20 

He is nuw 28. This is a fact 

worthy of consideration. The number of 

violinists who of late years appear in public 
at a tender age is legion. Some new prodigy 
ins up every few weeks, and we hear nine 
i ten year old boys playing the Chaconne, 
he Paganini Concerto, &e. Such feats no 
longer interest the general public because, 

they have become so common, but when a 

tan begins to study at twenty and ac- 
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years old. 
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complishes what Butler has done, then it is 
something worthy of respect and admiration. 

The 3rd of September this year was the 
tercentenary of Nicholas Amati, the cele- 
brated violin-maker. 

The Queen of Roumania received a few 
days ago two young English ladies, Misses 
Winifred and Muriel Prior, in order to hear 
their violin playing. They were introduced 
to ‘Carmen Sylvia” by Lady Wyndham,the 
wife of the British Minister, and the Queen 
not only expressed her appreciation of their 
playing, but made them take tea with her, 
and afterwards sang, playing her own accom- 
paniment. : 

Three of Dr. Antonin Dvorak’s latest com- 
position will be brought forward by Dr. Hans 
Richter at his forthcoming series of concerts 
in London, and will then be performed for 
the first time in public. They are described 
as orchestral ballades, the titles being ‘‘ Der 
Wassermann,’ ‘Die Mittagshexe,” and 
‘Das Goldene Spinnrad.”” Two will be given 
on October 19th, the third a week later. 

Dr. Richter, on August 28th, conducted the 

Hof” concert at Vienna, at which the 
Emperor of Austria and the Czar of Russia 
were present. Afterwards the Emperor of 
Austria presented him with the order of the 
‘Tron Crown,” which is a very great distine- 
tion, and the Czar of Russia presented him 
with a gold cigar case, on which the Russian 
Eagle was set in diamonds. He was also the 
recipient of the Russian Imperial Order of 
St. Stanislaus. 

Mr. Earl R. Drake, a violin virtuoso of 
\urora, Ll., U.S. America, a teacher of the 
Chicago Conservatory of Music, is reported 
to have recently bought a ‘‘ Strad,” for which 
he has given £1,000 ($5,000). The iustrument 
is said to have been in a Scotch family in 
Edinburgh, some 50 years ago. We should 
like to hear further information regarding it. 

Our American friends are indeed preparing 
for some great musical treats. According to 
news received, Gregorowitsch, the Bohemian 
Quartet, also the young ’cellist, Marix 
Loewensohn, are all engaged for longer or 
shorter tournées the last named under the 
management of Mr. Rudolph Aaronson. The 
two sons of Mr. Bernhard Listemann, ‘the 
one a fine violinist, the other an excellent 
‘cellist, are also expeeted in New York, and 
Madame Camilla Urso, the Norman Neruda 
of America, is going on a concert tour 
through the States during the coming season. 
Her agent has booked many engagements for 

herself and party in Japan and China, where 
her success seems to be pretty well assured. 
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i, the Hungarian violinist, 
ing his tour through the Western 
is way to California, and on his 

make arrangements for a grand 
te r through a) 1 America He is 
nt the wher of tw ( 18 nest 
f Stradivarius violins, both of 
which are pronounced by ow correspondent 


Spe cunen 


as being absolutely perfect in every detail 
ious In tone 
odore Spiering's String Quartet will 


. series of ¢ rts at Handel Hall, 


3a violin pupil 
of the Seidl 
become a pupil 


ra, of Ney rk, has 
rr Halir, of Berlin 

s Beatrice Langley, violinist, will be a 

Mme. Alban company on atom 


States and Canada, beginning 


dou ¢ creat work in 
young violinists in 
rtina Johnstone, tl » Violin , 18 at 
in Sweden, after a favourable 


| In January, 


il] wa warded the gr id 

pertorm! e ol 'erdinand 

Concerto, in Chicago. Iler 

technique and musical feeling we both com 
mended by ompetel 
enies of forty \ 


ths’ ur, Mi 
arling Jacol who won first pri 
inist at the London Academy, London. 
»bs is but iteen years of age. 
Hoff, son of a prominent merchant 
‘fort-on-Main 


is an ardent and 
hed violinist He is twenty-four 
of age, studied in Paris and Munich 
and is the proud possessor of a very valuable 
instrument. His excellent playii greatly 
in demand at the social gatherings of the 
upper ten in Frankfort, where he is a general 
favorite. Mr. Hoff visited the United States 
vid Mexico early this yea) He made a five 
onths’ trip, and, having introductions to 
nfluential families and officials, learned 
rth knowing than is the 
he average traveller, 


10d fortune of 


He enjoyed the trip 
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utly, and is a warm adinirer of the United 
States and its pushing people 

The beautiful Teresina Tua, who was once 
heard in New York when she received hard 
treatment at the hands of reviewers who 
could not comprehend her magnificent talents, 
is now the Countess Franchi-Verney, but 
continues her professional triumphs. The 
violinist has been on a six months’ tour 
through Russia, and has appeared in Reme 
with considerable eclat, by introducing a new 
sonata for violin and piano by the Minister 
of Public Instruction, Signor Giantureo. 

The festival orchestra at Bayreuth this 
year was composed of thirty-three violins, 
twelve violas, thirteen ‘cellos, eight basses, 
five flutes, six oboes and altoboes, four 
clarinets (including Muhlfeld), one brass 
clarinet, four bassoons, one double bassoon, 
eight horns, four tenor and bass tubas, four 
trumpets, one bass trumpet, five trombones, 
one contra bass trombone, one contra bass 
tuba, seven harps, and three drums—in all, 

players. 


FIDICULANA. 


Messrs. Saxon & Co. have recently pub- 
lished a book of ‘“ Fifty-eignt Short Stories 
from American Sources.” It opens swith 
‘Vibrant Heart Strings,” a so called “ true 
tale’’ of the sale of an Amati, by M. French 
Sheldon. The story is happily conceived and 
well written. There is one curious passage, 
however, where the author describes a 
‘‘septet” in full swing :—‘‘A titled lady well- 
known to le haut monde, one who plays con 
amore and with artistic finesse, was at the 
piar Mr. Atoof stood as first violinist and 
leader. ‘Two other violinists, a ’cello player, 
and the renowned bass-viol player, Harper, 
were all lost in the theme.” A “ septet ” of 
six players, with such a novel combination of 
instruments, is somewhat startling. Little 
wonder that as the author tells us, ‘‘ The 
music exercised over this group an ecstatic, 
exhilarating influence! ”’ 

The same book contains also the following 
short poem, entitled ‘‘ The Musician ”:— 


A worn old man with flowing locks and white, 
With brow as pallid as the April flowers, 
With eyes so deep, so blue, it seemed the 

- hours 

A veing all else had left undimmed their ight— 

Held an old violin close-clasped and tight, 
And improvised with all his master-powers, 
Defying grief, while from his bow in showers 

Fell notes that sang both sorrow and delight. 

He, hungry, cold, and clad but scantily, 
Played all his timid tongue dare not reveal, 
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its notes correctly in tune, 
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the sore 
And bitter sorrows only death can heal—— 
Lo! swift awakens from his ecstasy, 
A servant struck him trembling from the door. 


[t is catalogued in the index as ‘‘ Anony- 
mous,” but I find the same verses in ‘* Every- 
\dv’s Book of Short Poems” (18 90), 

blished by the same firm, mseribed © From 
the French of Theodore de Rauviil 

During his recent and most successful 
tour in America, Mons. Achille Rivardi has 


vequired @ new violin, a ‘‘Strad,” of which 
speaks in most enthusiastic terms. 
Apropos of * Strads,” T hear that a Roman 
ntiquary, Signor EK. Koppe, some few months 
discovered a fine set oi four instruments— 
ins, a viola, and a ’cello—by Strad- 
wins, made originally for Philip V. of Spain, 
order of Cardinal Alberoni. Signor Koppe 
s to be congratulated on his lue ky find. 


Queen Margherita of Italy, says Happy 
Home, plays the violoncello with great skill 
id taste. 
The Crassés are just now giving vocal 
attons of various musical instruments 
nore or less successfully at the Empire, 
\inongst them is one of the violoncello. I 
can only say of it that I should sincerely pity 


‘cellist producing a tone approximatin g 
unds constituting Monsieur Crassé’s 
of the ‘cello tone. 
\nother vocal imitator of musical instru- 
tuents is Mr. Harry Atkinson, an Australian, 
whose queerly applied abilities the papers 
speak highly. His repertoire of instruments 
s the violin. Unfortunately I have 
ot had an opportunity of hearing him as yet 


clude 


Our new contemporary, Anecdotes, intro- 
some rather invidious comparisons 
een orchestral instruments. with regard 
respective difficulty of producing 
intonation. Thus says Anecdotes — 


1UCcCesS 


rfect 


‘he violin is the musical instrument which requires 

e most delicate ear to play, for the strings of this 
strument must be constantly tuned, and almost 
‘ry note made of correct pitch by ear. Conductors 
orchestras, however, find that the fiute is far more 

i played out of tune than the violin, the reason 

ug that many of its natural notes are not strictly 

i tune with the rest of the band. During the play- 
of the composition, therefore, it has to be forced 
nto tune by the skilful blowing of the performer, 
| it requires a more delicate ear, as well as a more 
ireful player, to correct the bias of the instrument 
force it into tune, than it does to form notes 
rectly on the violin, which simply obeys the will 
performer, and has no “ mind of its own.” The 
ne holds true of many other wind instruments, and 
he cornet, one of the easiest of musical instruments, 
quires a most correct and fastidious ear to play all 


tf the 


th’s vain efforts, manhood’s strife, 
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What has not been taken into consideration 
is the comparative perfection of the instru- 
ments in question. The ‘‘ wood wind” are 
especially imperfect instruments. This is 
why the composer of an orchestral work 
should know something of the capabilities 
and deficiences of each instrument, know 
what kind of passages are most suitable and 
appropriate for each, and adapt his writing 
thereto, A passage that would sound well 
on one instrument, may sound absurd on 
another, and vice versa. The question of 
intonation is in the same ratio. Almost all 
‘wood wind” instruments have their 
respective bad notes, notes difficult of pro- 
duction, weak parts of the instrument. A 
clever player can control these notes more 01 
less, but never with certainty. With a 
violin the case is different. It is a perfect 
instrument, and when faulty intonation 
occurs it is wholly through the incompetence 
or carelessness of the player. Therefore it is 
absurd to compare the instruments. 

There is a Chinese instrument called “ Ou,” 
whieh, so says Zhe Musical Standard, is a 
very poetic conception. It is described as in 
the form of a couching tiger, with twenty- 
seven teeth on its back, like the teeth of a 
saw, and is played by scraping these with a 
stick ! 

Visitors to the Earl’s Court Exhibition 
will not fail to have noticed and marvelled at 
the native Indian fiddlers, with their uncouth 
looking and quaint sounding instruments. One 
fellow kept me highly diverted for a full 
quarter-of-an-hour with weird native melo- 
dies, strangely intermixed with equally weird 
florid cadenzas; there seemed to be neither 
end nor beginning to either. He reminded 
me foreibly of the fiddling parson of whom 
the song says— 

‘« He practis’d morning, night and noon, 
But though he well intended, 

He always too soon reach’d the ‘midst 

of the tune, 
And began where he ought to have 
ended.” 


I wonder how many of my readers noticed 
the “‘ very antique musical instrument” from 
the Himalayan Hills, exhibited in one of the 
cases. It is a sort of fiddle, short and squat, 
the body deeply hollowed and covered with 
some kind of skin parchment, fitted with 
three black horse-hair strings, and surmounted 
by a carved negro head. A curved bow filled 
with black horse-hair, hee ay most like a 
primeval shooting-bow, 1 ay by its side. 


WALLACE SUTCLIFFE, 
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the mas the fferent editions of his works, and 
the w ting published on | e and wor! 
we neerts nd exhil were oO nized in 
the course of the years | 1893. With the 
receipt f ) these the committee was enabled to 
un tely realize its project. he house was 
bou 
If, as has already been said, the annex remained 
as it was in th me of Beethoven, the carelessness of 
last mates I ssitated certain repairs, and the 
old walls were retouched more than the | rs of the 
Mh V l have W hed, 
ih irden Wi restored to KK lid in th 
old time, and all the restorations v made wit 
the mo eligious car The ituseum collection 
v hen ken under consideration. The Emperor 
rave some ear trumpets that formerly belonged to 
mi and the government also gave the ce 
yratod painted by Schimon and the q 
instr iat had belonged Beethoven. The 
pies were widely imitated, and to-day the 
house in the Bonngasse is too small to contain all 
the curiosities tl popular enthusias has poured 
0 
The seri yf portraits arranged ir hronological 
r offers mater i i¢ more than ones ay. There 
is the young Becthoven, “chief organist of the 
Klecto: represented in wig and frilled shirt; he is 
ifterwards represented as he appeared at about the 
hirty ; then he i hown us in the strength 
manhood : 
time before his d 


’ ’ 
features pinched al 











p ter cast ol 
' } y 
Lil i ‘ ait 
ric 
Path P ht Sn Sw 38 at : 
if ven i rt, ri nit if in ali UD pol 
ts tha vefore the year 1810. In noengravins 
} i opa ! s there » be detected rac yf 
hia h ry m epre lin sig] Kloher 
i? $18, az 1 he } i hat follow thi In 
from this date “the Beethoven curls’? became 
' ar } } EN rn nee 
ol t Ww not Woy, a paitl J iaract OT Dis 
nt locnomy. and pesies of sacred sign for all his 
vulmirers \ 
Three large portraits, life size. placed side by side, 
upy tl left wall Beethoven is in the centre 
tween his mother and the Countess of Brunswick, 
he eternal trier This picture was painted in the 
] 
2 a . Sie 
autumn of 2519, by Perdinund mon, indler, 
the fy nd and J rapher of the co. poser, relates a 
rood ote concerning it. The master being at 
this time y much o pied with th mnposition of 
his mass in D, continually put off t time for sitting 
for his portrait. Finaily he all d Schimon to 
install himse h tudy and h the portrait a 
| auld. \ ny was wanting | the ‘expression ’ 
when the musician decided to have a glance at the 


canvas. lie had remarked the-easy and natural m 


rs of the painter ; h's manner of entering without 

i day,’ and of going away without saying 
‘farewell... He became so interested in the painter 
hat he invited the young man to take coffee in his 
company. Schimon studied at his leisure the ‘ ex- 


pression’ which had escaped him till then. Inviteda 


ying ooG ¢ 








cecond time io take a cup of coffee of ‘sixty beans,” 
the painter completely finished his work.” And 
Schindler adds that Beethoven was thoroughly satis- 


fied with the portrait,’ 

Che portrait is of great value whatever may be said 
of the truth of the anecdote. Schimon has scrupu- 
ously reproduced the features of the face. The por- 
rait of the Countess of Brunswick to the right is the 
work of Lampi, considered in his time one of the 
best painters in Austria. A dedication from the hang 
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suntess is inseribed on the back of the 


Dem seltnen genie 
Dem grossen kiinstler. 
Dem guten menschen. 
io the rare genius, great artist and good m 
ven carefully guarded this present to the day 
death, as well as the famous letters of “ th: 
frie nd.” 
ie third portrait, that of the mother of Bee- 
‘en, belonged to a particular Bonn collection. It 
is preserved all the time in the same family, and 
ems to be authentic. Point by point it follows the 
tradition : Statue of Frau Beethoven tall, elongated 
se lightly curved, thin, eyes serious.” 

The expression of the face, as well as the costume, 
udicate that the beloved mother of the master was 
ill at the time this portrait was taken. She died of 

sumption on July 17th, 1789. and one can still 

under one of the glasses in the museum the sad 

r that Beethoven wrote to a friend some time 
r. Hereisa paragraph: “ She died about seven 
fter my return, having suffered for a long 

She was an adored mother—my best friend. 
was happier than I when I could utter her 
name, and when she could hear it. Alas! to 


T ”? 


can I speak it now ? 


» show how immense was the influence 
lich Beethoven exercised upon the develop- 
nt of our modern string orchestras, string 
artets, and the violin, it may interest our 
ulers if we append here a complete list of 
{ those of his works in which the violin takes 
ead :— 


ymphonies, in C, D, E flat (Eroica), B flat, C 
minor, Ff (Pastural), A, F and D minor (Choral). 

Che Battle of Vittoria : overture and music to Pro- 

retheus ; overture and music to Egmont. 
‘tu : Coriolan ; Leonora, No. 1 de, No, 
do. No.3; Fidelio; King Stephen ; Ruins of 
\thens ; Op. 115 (Namensfeier) ; Op. 124 (Weihe 
es Hauses). 
Concerto for Violin and Orchestra in D; frag- 
ment of do. in C ; and two Romances for do. 

» Concertos for Piano and Orchest-a ; Rondo for 
lo. in B flat ; 1 Triple Concerto, Op. 56 ; ‘1 
Choral Fantasie for Piano, Orchestra and Chorus, 

| Septet for Strings and Wind. 

1 Sestet for do. in E flat. 

lintets for Strings in Ei flat and C ; 1 do. fugue, 
Op. 187 ; 1 do. in C minor. 

16 Quartets for 2 Violins, Viola and Violoncello, in 
F,G, D, C minor ; A, B flat; in F, E minor, © 
(Rassoumoffsky) ; in E flat (Harfenquartet) ; in 
F minor ; in E flat ; in B flat; in C sharp minor ; 
in A minor; in F ; also Fugue in B flat. 

i Trios for Strings in E flat ;in G@,D,C minor; in D 
(Serenade) 

| Trio for Strings and Flute in D (Serenade). 

1 Quartet for Piano and Strings, 

8 Trios for Piano and Strings. 

10 Sonatas for Piano and Violin. 

5 ditto for Piano and Violoncello. 

Beethoven wrote besides a large number of works 
tor brass and reed bands, for piano and Lorn, piano 
and flute; no less than 38 sonatas and 21 sets of varia- 
tions for the piano alone ; 2 masses, | oratorio, 1 opera, 
aud many other vocal compositions, songs, £0, 


STANDARD WORKS FOR THE VIOLIN. 


\ Just Published— 
‘“P'TIT CHERI.” Valse de Salon. (Otto Peiniger.) 
‘j Ss 
Violin and Piano oe ese eee net 2 0 
String Orchestra, with Harp or Piano ad 1ib., 


Campagnoli—7 Divertimentos for the 7 princi- 

pal positions ots Fa net 
Fiorillo’s 36 Celebrated Studies , 
Kreutzer's 40 Studies, fingered by Clavel 
Rode's 24 Studies in all Keys de ” 
Spohr’s Six Studies nag ope 9 
Spohr’s Great Violin School, the original and 

only folio edition, as used by the Royal 

Academy of Music, cloth boards net 10 6 
Tartini’s Celebrated Art of Bowing ep Be 


OTTO PEINIGER’S VIOLIN METHOD 
Large 4to, 147 pp.; Violin Part, 30 pp. Price net 2s. 6d. 
A Special Feature is the Pianoforte accompaniment 
to all original and selected pieces, together with a 
separate Violin Part. 

OTTO PEINIGER’S MONOCHORD STUDIES 

(The higher technics of Violin Playing), net Is. 6d. 
Basil Althaus’ Standard Violin Tutor contain- 
ing full instructions KASILY and PROGRESSIVELY 

arranged. In two parts, cach net 2s, 

Catalogue (No, 12) of Standard and New Music, for Viclin, Viola,and 


Violoncello, post-free on application, 
—_————_ 


London: ROBERT COCKS & Co., 
6, New Burlington Street, W. 





KERR’S 


‘SOLO & ORCHESTRAL 


VIOLINS. 


~ a ee 


Chese instruments are made from the very best 
selected woods, are agecurately constructed, and of 
artistic workmanshiyé 

They are covered with a rich, transparent, brilliant 
and elastic OLL varnish. 

Careful adjustment, combined with the above, 
produce a violin possessing a Mellow, Mature and 
Powerful tone, ready of speech and of splendid 
CARRYING CAPACITY, 

The expressed judgment of the profession is ;— 
“ All your instruments sound like gld ones,” 


PRICES FROM £12 12s, 


WALTER KERR, 


VIOLIN MAKER, 
BRANDLING PLACE WEST, 
NEWCASTLE-ON-TYNE, 
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a wad A TREATISE, 
HART & SON, _“THE VIOLIN & BOW” 


| BY 
DEALERS IN I. B. POZNANSKI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 383 separate Photographs taken from life, accompanied 


Cremona & Other Fnstruments, | dz Letverpress in throe fancuages, and 49 pages of Studies, 


calculated o develop the TECHNICAL powers of the student. 
Highly commended by Herr August Wilhelmj. 


PRICE 5s. NETT, post Ses, or through any Music 
Seller. 
Wilhelmj, August. Exercisesin Thirds ... 5 0 


$$ ——$_—_— 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 
lanufacture “ Importers 8. 
Manufacturers : port Beethoven, L. Van, Andante con Variazioni, 
7 ; from Sonata in A, dedicated to Kreutzer ... 4 0 
of Guaranteed t of the Bériot, C. de. Air Varie, Op. 1, Air Varie, 
iy Op. 7. Edited, fingered and phrased by E. 
‘nelish-made S : : Polonaski a oan Pr each 
Bnglis i Finest Quality Mendelssohn. L’Ange qui Chante pes 
/_ Polonaski, E. Scales and Arpeggios 
Violins, of Polonaski, Therese. Mazurka ae 
Poznanski, I. B. “Souviens Toi?” Romance : 
_ Un Soupir, Mélodie a pe 
ITALIAN Trousselle, Josef. Evening (Réverie) 
, Al ——— Polonaise goo eee 
Varnished. STRINGS. ———- ‘ Mazurka Brillante” 
schroter, Max. Pensée d’Amour .., 


\ FOR VIOLONCELLO. 
oni, Nays ti. Kendall, G. F. Cantilena ne ee 
The above contained in the Syllabus for Examination 
of the College of Vivlinists. 
VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 
“| ; 3 i nat . ¥ "7 i 
Tested Strings prepared expressly for | Suint-Goorke, @:, Preeiiere 
HART & SON. ——— Andante and Humoresque 
Alsteriana aes ae 


\ a 


‘% T; s . = 
Good Violins from Three Guineas. IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 
Viviins for Beginners from One Gui (first position oniy) . -- nett 1 0 
, _ , . nee. “Youthful Violinists should add Alban Henry's ‘Six 
« ee em Studies’ vy their nag ky ey yw vary 
y ; i ; in styleand degree of difficulty, but are all full of melody and 
Bows, Cases, Guitars, Italian Mandolines. written in inusicianly fashion "-~7/ie Star. , 
“ Will prove a boon to young beginners and their teachers 
ag they are tuneful and void of difficulty.”— Graphic. 
—— Sa rs Original and Progressive Melodies by 
Repairs all kinds carefully executed by ex- Josef Trousselle (for two violins only) nett 1 0 
perienced and skilful workmen on the premises. Pianoforte Accompaniment aa nett 1 0O 
. “Josef Trousselle is the author of an instructive little book 
- of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in tarn 
gives out the subject while its fellow is occupied with 
accompanying paseages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equelly divided between the first and the second violin. In 
. each piece the melodious subject is attractive, whilst that 
Messrs. Harr & Son have at present an unique which might be regarded as the counter subject is suitable 


\ ’ - : and effective.”—Daily Telegraph, 
collection of Violins, Violas, Violonc ellos, and bows 


»y the Old Masters. ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
28, WARDOUR STREET, 182, WARDOUR STREET, 
ene WV OXFORD STREET, W 





Lists ON APPLICATION, 











SUPPLEMENT.—No. 36. THE 


DEARLY BOUGHT ! 


(From the German by 
HarkoLD FoORDYCE-BIRCH.) 


To the category of those lands which the inexorable 
history of the world, in course of time, has effaced 
from the map, belonged the erstwhile Kingdom of 
Lucea, which, in 1847, was merged into Tuscany, with 
which province it was, in 1870, included in the King- 
dom of Italy. The little country, whose circumference 
was scarcely twenty-seven miles, notwithstanding its 
mallness, possessed an history embracing the events of 
two thousand years, and so far back as 56 B.c. we find 
mentioned that Julius Cesar chose it for his winter 
quarters during the war with the Gauls. Here it was 
that he entered into the already made triumvirate 
with the Consuls Pompei and Crassus. The land often 

1anged hands ; soon it found itself in the hands of a 
Lombardy baron, soon in the possession of the Guelphs, 
and after in that of the Ehibellinen who cedea it to 
the German Emperor, who in his turn made over the 
Regency to the Doge of Genoa. Whilst Lucca had 
assumed the government of a republic, it was taken 
in the fourteenth century by the German soldiers in 
settlement of their overdue pay, and sold by them for 
thirty thousand thalers to the Genoese nobleman, 
Spinola. Later, it came in turn to Palma, Pisa and 
Florence, till in 1797, it was conquered by the French, 
by whom it was first given over to the Kingdom of 
Etrnria, but in 1805 was handed over to the Prince- 
dom of Piombino. 

The Emperor Nupoleon had appointed as Regent 
his sister Elise, who was married to the Corsican 
nobleman, Bacciochi. She possessed great strength of 
character and a determined will; and she, of all her 
sisters most resembled in these respects her poyerful 
brother. Talleyrand, the celebrated statesman and 
judge of character, called her “ The Semiramis of 
Lucca ;’”’ and, indeed, she showed such a talent for 
viministration and so great a capacity for governing, 
that she well earned this flattering cognomen. During 
her reign the little Court of Lucca was the resort of 
all who were most notable in art or music; the theatre 
took a new lease of life, and the opera in especial en- 
joyed the support of her patronage and beneficence. 

One of the foremost musical people of that time 
was Nicolo Paganini, the great violinist. The Princess 
Elise induced him to go to her court, and entrusted 
to him the leadership of the Opera Orchestra as well 
as the direction of the Court Concerts, in which he 
used also to entrance his audience with his unparal- 
leled playing. As was the case in his whole appear- 
ance, so also in his playing there lay an almost 
demonaical fascination,—his tall, lanky figure, with 
the pallid sharp-cut features, his thick black hair, the 
fiercely-glowing eyes, the eyebrows in one unbroken 
line —all these lent to his appearance something weird 
and uncanny. He who still believed in the old 
German legend of the Vampire must have seen in 
Paganini the embodiment of what his imagination 
pictured as one of these, for, according to Folk Lore, 
the unmistakable sign of such nocturnal blood- 
—— was the meeting of their eyebrows without a 
reak, 

But above all his playing! When he seized his violin 
1¢ seemed as if an electric shock ran through the 
Maestro. Every one of his muscles, every nerve was 
strung to the highest tension ; his eyes lightened up 
and gazed into the distance as if they were seeking in 
dim obscurity those phantom pictures of his imagina- 
tion which his playing brought before the mind's eye 
of bis audience. With truly supernatural speed 
the long bony fingers of his left hand ran over the 
strings, while the right hand-now with calm 
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deliberation, now with dazzling quickness—drew the 
bow over the strings. So enthralling was his play- 
ing that his audience hardly dared to breathe, and it 
was not until he had finished and his arms had 
dropped nervelessly to his side that the public gave 
utterance to its enthusiastic admiration, in a perfect 
storm of applause which, before him, no musician 
had succeeded in raising. The altogether marvellous 
artistic genius of the Italian carried al) before it, but 
the recipient received these tributes to his powers 
with a cold bow, and his pallid countenance evineed 
not a single trace of pleasure. 

On an unusually cold day—for Italy with its mild 
climate—in January. a representative company was 
gathered together in the Music Room of the Castle of 
Lucca to listen to an artistic treat in the shape of a 
concert which was given by the members of the opera 
and the orchestra.. The exertions of the latter were 
not rewarded by as much attention as fell to the lot 
of the soloist: ; indeed many of the company seemed 
to consider that the cxsemble playing afforded them a 
most convenient opportunity for conversation, whilst 
to the soloists they were compelled perforce to listen 
in silence! But then Paganini made his appearance 
on the platform, and instantly, as if hy the touch of 
a magician’s wand, the conversation ceased, and in 
silence his auditors composed themgelves to listen to 
the virtuoso. The famous violinist let his deep-set 
and glowing eyes travel round the room; soon they 
had passed over all the people in his immediate 
vicinity, for none of whom he seemed to have any 
interest. On none of those order decorated men or 
beautifully dressed women did hi : gaze rest, till sudden- 
ly a flame appeared in his eyes, burning and rlowing 
as if they Were the crater of an inwardly consuming 
voleano of passion. With an intent and unfathom- 
able gaze his eyes rested ona young girl who was 
sitting behind Princess Elise Bacciochi. This was the 
latest lady-in-waiting, Baroness Julia Terro, who was 
considered the most beautiful woman at the Court, 
and for this reason was always surrounded by a bevy 
of admirers. But the youthful Countess evinced no 
inclination to enter into the hymeneal bonds, although 
she still let her followers continue hoping ; she 
never encouraged or repulsed any one, but gave to 
one and alla friendly word and a coquettish glance, 
Paganini, the poor musician, who as yet possessed 
nothing beyond his genius and the marvellous 
fascination which he exercised over his listeners be- 
longed to the vivacious Julias circle of admirers, 
although he dared not betray bis love by even a word 
or as much as a glance. But at the same time the 
fact that she listened to his playing with an enthralled 
and breathless fascination did not escape his notice, and 
he felt at these moments new hope and courage. But 
at other times he compared himself to the stately noble- 
men and gentlemen of the Court who were possessed of 
riches and illustrious names, and besides whom he, 
with all his masterly attainments, seemed quite small 
and insignificant. To-day however Julia had no eyes’ 
whilst he was playing, for anyone but him, and 
followed withabsorbed interest the entrancing sounds 
which the artist drew from the strings, and Paganini 
derived new hopes and encouragement for the futare. 

When he had finished, the Princess called him to 
her by one of the Gentlemen-in-Waiting. ‘* You have 
delighted me beyond measure, my dear Maestro,” said 
she; “your playing is marvellous, You must cer- 
tainly do me the pleasure to take part in the next 
concert.” 

The virtuoso bowed slightly. ‘‘ Your Highness has 
only to command,” he answered with the quiet dignity 
of genius. 

“ This time it will only be a Svirée composed solely 
of the members of our immediate circle, which I 
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\ ‘ tinued the Princes he 


vity is in honour of the birthday of my 





tess Julia, which takes place on February 
hy ut L wish adhere to the usual custom, and 
h ! is of ir | » here 
Highn perms ll do myself the 
i ran new y f music before your 
hat evenin id Payanini. with a signifi 
ut the Lady-in-Waiti: 
Tha right, Signor. I il be very glad! 


i composition of yow 





’ r Hi eR ! hope I shall succeed I 
had the id f me time past,” 

And one ask what sentim i moured 

j t e ’ xpress furtl asked the 

i la moment, the while a faint flush 

' n | pallid ! vill be litt) 

‘ ene t en »eW hearts, and wiitten 

ngs oni tl © i } 

0} iat is inter juickly exclaimed the 
| then, turning to tl Court Lady ho 
‘ behind her, continued Do you hear tha 

t love scene for your b hd iat 
in Bt | wreath next year nal the com 
Pe only needs two strings, it sivnities, as is usual 

lat every third perso! mild keep away. 
I'h ud G string is without doubt the Bridegroom, 
i well, the E is yourself!”’ 
laughed heartily « r this harmle ttle joke 
however, a vivid blush made its appearance 
n tt ovely coun ance of the young git But at 
i time a ull twinkle which could be seen in 
' hor id e to the fact that she was 
ry the pleasantry of her princely friend, whe 
> missed Paganini by a slight gracious move 
r hand 
bebruar 16th arri and in the salon of the 
rin | yet distinguished assemblage was 
at l The heroine of the day was the 
t i ‘Terro, who as encircled by 1 ‘v5 
. t In Italy a thday is held in hieher 
t t enin Anusrin and other Catholic 
’ ly one corner of tiller W ihe 
sble for the vhuch al set ont by the 
v ‘ : hat would m please a young 
‘ u ) und va h] eliery 
‘ ’ vn racks and flower 
j ( Ler i Tat r the Count 
INSU msiderable property in Piemont 
ul lost the major portion of his possession 
racted law suit with the Crown An 
slacable hatred »wards the House of Savoy, which 
vy taken the Thi of emont, was the 
his vntort ite litivation. and the Baron 
linto a pir with t) r Govern 

» th ‘ lition that h ruled ‘< he 

ivevent ot \ Ba ! re Napoleon 

| n per italy 1 O” the plot of 

| was raye l, id he had to flee by night 

ler to es ape t Z td In Ajaccio, on the 

nd of Corsica, he found a refuge, and here it’ was 

rat te oq uainted W fh b> I bparte’s brother- 
, Bat hi. whose wife Elise soon took a liking . 

j vou dau r of the fug é 

tural and un cted dispositiol vas a 

i 1 th he amiable si r of Napoleon 

‘ i no sllow he young girl to be 

f } nd as er brother, after his 

‘ i myuest ! nvested her 1 i Lue ‘a and 

Viombino, she took Countess to her palac and 

” ith your r her Lady in Waiting In 

} ve s the moat devoted friend of 
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Elise Bacciochi, who, in order to have her near her per- 
son,allowed her to reside in the Castle itself. Her father 
did not consider it prudent to return to Italy ; 
he feared treachery, and consequently went to Paris, 
+, on the recommendation of the First Consul, 
he entered into the service of the Directoire. 

But to return to Julia, who was beaming on this 
wcasion in her loveliness and grace and on whose 
beautiful form the young cavaliers’ gaze rested 
admiringly. Paganini stood in a corner of the 


as yet 


wher: 


room, half concealed by group of palms and 
exotic flowers, and not for a moment did he 
remove his eyes from the Countess, and when 


any gallant gentlemen of the Court joked with her 
and he heard her clear laugh he felt a rush of warm 
blood to his inmost heart; when she ' to anyone 
in her natural and friendly manner he believed that 
he must regard them as rivals. But then the next 
minute he was compelled to remind himself that he 
had not the slightest right to the young girl, the 
more soas‘the object of his affections had not the 
of the passion which was burning in 





DOK 


least suspicion 
his bosom. 
The concert had alr ady three 
Paganini, violin in hand, stepped forward. 
y%ked at the musician in amazement, be- 
there were but two strings—the 
violin. Without hesitation he 
A short introduction pictured 
the commencement ; then followed the real theme 
Perhaps never have the human feelings been so 
clearly expre 1 in music as in this composition, 
which the himself called a ‘‘ Love Scene.” 
Softly and swe tly like a tender whisper, the notes 
penetrated th om until the sound died away in 
the softest pinnissimo of a painful, albeit blissful, 
lo rawn § of happiness. 

hen again it was pregnant of agonizing doubts, 
and a fervid imploring for the return of his love, and 
then a joyful cry in harmonious chords seemed to say : 
om coming 


‘She is mine for all eternity.” But s 


reached two or 
items, and 
Everyou kk 
cause in truta 
G” and “E” on the 
commenced the 


piece. 


Maestro 








from the strings could be heard gloomy tones of 
uncertainty and jealous doubt, which the great 


instrument in so vivid and 
manner as to stir those of his audience, 
who were nervous to their innermost depths. 
The lifeNess wood in Paganini’s hand seemed to 
express both passionate anger and the greatest grief at 
the loss of his love, just as the nightingale in the 
wood gives torth its plaintively sweet notes of dis- 
appointment when his heart's beloved cometh not ; 
softer and softer the tones sank into the minor key 
tHl at length the last mormur died away in the 
sweetest murmur, 

The artist had finished, and the 
deeply touched None knew the 


virtuoso drew from his 
realistic a t tir 





company were 
secret of his love, 





but the sume time they felt that what they had 
listened Lo was »than a mere phantasy of bewil- 
dering virtuosity Loud applause rang through the 


1 Princess Elise linked her arm in that of 


room, an 


her Court Lady, ‘and with her approached the young 
man who was still standing, as though in a dream, in 
ront of the music stand. 


Maestro, you have treated us to some ineredible 
playing to day ; no musician could have done what 
you have,” said she whilst she outstretched her hand 
in thanks ; * but to you nothing is impossible on the 
violin ; could you not write something for one string 
alone which ovher artists could not play with even 
their whole set of strings.” 


“ But, your Highness, you ask too much,” inter- 
jected Julia, “ 
man | 


that is not within the power of 
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‘ Perhaps not,” quickly said the Maestro, whom the 
warm interest of the Countess had made bold ‘* if you 
will but give me a lock of your beautiful hair as the 
prize, I hope to accomplish that which appears 
m possible.” 

“ Very well, Signor, 1 will guarantee the reward, 
so you may play the piece on May |sth,” cried the 
Princess, and then, addressing herself to the Countess, 
she said: “Pardon me for disposing of your property, 
dear Julia, but such a composition is worth the 
prize.’ 

May 18th was always celebrated in the Buono- 
parte Family, being as it was the anniversary of 

hat famous decision of the French Senate by which 
he First Consul and his heirs after him were elected 
to the most powerful position in the State. There- 
fore at the Court of Lucca a large number of persons 
were invited to dinner and concert, and the anxiety 
‘ith which they awaited the musical portion 

f the programme was all the more intense 
insomuch as it was the day on which Paganini 
had pledged himself to fulfil his promise. All the 
notabilities which this little land possessed were 
present to do honour to the House of Napoleon. There 
were certainly more of French birth, who, through 
Napoleon's favour, had been given titles and posts. 
it was known to what pieces of artistic skill Paganini 
had committed himself, and what‘ prize he had 

emanded for it. The high tension of interest with 

hich they awaited his appearance was therefore 
ex plained 

With only the G string on his violin, Paganini at 

ist stepped forward, and a death-like stillness at 

nce reigned throughout the room. «“ Napoleon’s 

Sonata’ he had called his piece, in recognition of the 

for whom the festivities of the day were given, 

and also in order to pay homage’ to the sister of the 
mighty Corsican whose protegé he was. 

ind when he began, it seemed as though a super- 
natural hand had imparted wonderful power to the 

litary string. and as if Paganini. had discovered, in 
the bow, the magician’s wand by which they were 
created into life. It was a veritable musical wonder, 
both as regards playing and the piece itself, and as 

last note ceased it seemed asif the applause would 
really never cease. However, the Princess beckoned 
to one of the lackeys who was stationed by the door, 
who a minute later brought her a pair of scissors on 
silver salver. 

You have richly deserved the prize, dear Maestro,” 

said she to the artist, “ receive it, therefore, from my 
hand !”’ 
She called the Court lady, and cut a lock from her 
rich dark hair; this she gave to the Maestro, who 
carried it to his lips. Julia, deeply blushing, was 
compelled to see her property in his possession, 

Paganini was quite transformed on this evening ; 

o one had ever seen him looking so joyful before. 
‘fe possessed a cherished souvenir of his beloved ; he 

lieved he might hope, because Julia would surely 
not have blushed so deeply if he were altogether 

ndifferent to her. The future appearved before him in 
roseate hues, as at the termination of his artistic 
vareer he thought the greatest happiness awaited 
him. ae ty oe ee 

However, after some days the news that Julia Terro 
was engaged to the Marquis Leferrier, colonel of a 
'rench cavalry regiment, was brought to him. As if 
truck by a thunderbolt the poor artist received this 
news, all his ideals and hopes being thus with 
me blow dashed to the ground. ‘The proverb 
ays that “Love is blind,” and even Paganini 

jealous and suspicious as he always was—would 
seein to have been afflicted with blindness or 


he could not have failed to notice with what 
earnest and unwavering resolution the Officer 
had sought the favour of the Countess. The 
news now came to him with crushing force, and at 
tirst he did not know what to do; thoughts of suicide 
flashed thotgh his brain, but thirst for revenge and 
the hope of ridding himself of his hated rival 
quenched this idea, and so he was not able te arrive 
at any resolution. 

According to the report, it was through the 
Princess Elise’s influence that the beautiful pair 
were engaged. Madame Bacciochi had made a 
prophetic joke when she said to her friend, “A 
‘Love-scene’ for your birthday--that means a bridal 
wreath for you next year !” 

On the next morning Paganini had left Lucca and 
gone nobody knéw whither. A period of thirty years 
wandering now commenced for the artist, who was 
overwhelmed with gold and honours. But in: his 
heart he still nursed fury and rage against mankind, 
whom he hated and by whom he always imagined 
himself deceived. Only one thing remained from 
that happy time: his preference for the G string. 
He composed quite a number of concert a for 
this string, andin a wonderfully masterful manner 
brought them before the notice of the public, for 
was it not the “G”’ string which had been instrumental 
in procuring him a lock of his beloved’s hair? 

Paganini died unmarried on May 27th, 1840, at 
Nice. As he was being laid out, they found a prettily 
worked leather purse attached by a black ribbon to his 
neck. It contained the lock of hair which he had carried 
with him during his long artistic career, as though it 
were some precious jewel. This souvenir was not 
taken from him even in death, and it was placed with 
him in his coffin. 

THE Enp. 

Just as we are going to press, we hear 
from Derby that Sir Alexander C. Mackenzie, 
Mus. Doce. (principal of the Royal Academy 
of Music), has just consented to become the 
president of Mr. Harold Henry’s Orchestral 
Society. This is an honour which all 
Derby people will appreciate and share with 
the members of Mr. Henry’s excellent band 
of musicians. The first concert of the sea- 
son will be given by the society on Nov. 
10th, and the programme will consist of 
music by British composers only. 


ANSWERS TO CORRESPONDENTS. 

i’. H., Nottingham: We are greatly pleased to hear 
that you are an admirer of the label plates we 
give from time to time. If sufficient interest is 
shown, we may extend them to all makers of impor- 
tance. You will understand that for obvious rea- 
sons we cannot do away with the portraits altogether. 

Duo ; Sorry, do not know the passage quoted 

Orchestra : You will find in this issue a splendid 
selection of orchestral pice s which are taken. in 
rehearsal by the Portsmouth Orchestral Society. You 
cannot do better than adopt it 
FINE OLD ENGLISH YIOLIN 
(Banks, Salisbury), splendid preservation and tone. 
Experts valuation £20, Having another wil! sell for 
£5, HENRI SCOTT, 33, Clephane Road, Canonbury, 
London. 
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i! NEW PUBLICATIONS BY THE GRAPHIC METHOD. : 
s. d. For Beginners, Teachers, and advanced Pupils in the 
4 | ARPEGGIOS, for Violin 2 and 3 octaves 2/6 . higher positions, 
- | vost free 2 4 
ay ey te = POST FREE, 644. 
° IOLIN AND PIANU. | Recommended by Professors, Soloists, and the leading 4 
THree Easy Pieces. Violin Journals. 
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1. SERENADE, 36. we wwesté‘éimOR rece 1 _*SPENCER GARDNER, Adderbury, Oxon, 
: 2. GLADYS WALTZ, 3. .. oe 4 s - ie Shas 
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BONN’S PATENT BRIDGE 
SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 
HERR DAVID POPPER rays: “ It possesses 
~all the adyantages you claim for it.” 
Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


¥LOUN 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 

: —in fact, they are very much weaker. This is 
because the outer Strings bave a direct bearing 


on the belly of the Instrument, whereas the 
inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
\ | FEET renders each String perfect. Clear ring- 
c > ing tone, clearer pizzicato notes, notes in high 


Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


Coane 
area 


Used at the Priacipal Oonservatoires on 
the Continent. 

Perfect in toue. Artistic in constructicn. 
PRICE LIST AND ‘TESTIMONIALS 
PO3T FREE. 

Sole Agent for Great Britain and 
Colonies._ 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
FoR VIOLIN, VIOLA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.I1., 
F.O.V., I.Mus., In their preparation they are subjected to chem- 
ical treatwent which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tene, greater durability, and such strength 
thal the “E” will bear puilivg up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 

test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 2a, 28. 6d., or 
5s post free 


J. EDWIN BONN, 26, High St., Brading Isle of Wight. 
MESSRS. PUTTICK & SIMPSON 


Hold Monthly Sales of Pianofortes. Harmoniums, 
American Organs, Harps, Violins, Tenors, ’Cellos, 
Double Basses and other Musical Instruments. 
Property intended for same, or a notification tt ereof, 
should be sent at least ten days prior. 


47, LEICESTER SQUARE, LONDON, W.C. 


Miss ROSALIA ACKLAND, 
PIANIST and ACCOMPANIST, 
(Sight Reader), 
Attends Musical Evenings, Quartette Parties, Private 
Practice, etc. Also visits and receives Pupils. 
1, REDBURN STREET, TEDWORTH SQUARE, 
____CHELSEA, 8.W. 
JUST PUBLISHED. 


Lullaby,” for Violin with Pianoforte 
paniment, by Fred. Furnace. 
Simply an exquisitely pretty little piece.”—Vid¢ 
Violin Times.” 
Price 18. 6d. net, post free. 
M. A. HILTON, The Library, Keswick, 


Accom- 


Address : 


Vidal’s Work on the Violin, “Les Luthiers et 1a 
Lutherie.” 
‘Juote lowest cash price to B. T. 
Violin Times, 38, Warwick Road, 
London, $,W, 


care of Editor 
Earl's Court, 


| 


| 


{MPORTANT NOTICE, 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, tc ve 
addressed to the Editor, 38, Warwick Road, Har!’s 
Court, London, 8.W. Rejected. MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. . All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
8.W. Cheques and P.O,’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annurh 
(post free)... hak ree tvs 2s. 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) eee 3s, Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West end Agents: St. CeciL1A Music PUBLISHING 
CoMPANY, LimMITep, 182, Wardour Street, W. 
Mr, G. Foucuer, 54, Mortimer Street, W. 
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MR. WALTER KERR 


Is a native of Liddesdale, on the Scottish 
borders, a section of that county which 
figures largely in Scott's ‘Guy Mannering.”’ 

He is a violin enthusiast, and in its 
literature, playing and construction has 
always taken great interest. 

From earliest infancy the “ fiddle’ has 
exercised a powerful influence over him. To 
use a Scotch expression, his bears and fore- 
bears were all hornpipe players, but owing, 
in later years, to strong Calvinistic feelings, 
these “ vain vapourings’’ were put aside by 
the family, and the boy was left without 
much opportunity to gratify his predomina- 
ting passion. 

All the same, the “Old Adam” worked 
powerfully, and never was an opportunity 
lost which brought him within the charmed 
atinosphere of the violin’s melody. 

To this in-born feeling of early years does 
he attribute the love and devotion for the 
instrument in more advanced years. Un- 
fortunately, it may be, for the subject of this 
sketch, he was bordering on man’s estate 
before the time came when he could earnestly 
set himself to acquire a thorough and practical 
knowledge of violin-playing, and from this to 
its literature, and a theoretical knowledge of 
its construction was not a very long stride. 
He is well read in all the various theories 
of construction, and, better still, for a 
number of years he has been putting these 
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profe nen, Then the 
ntey ered that Fo h6all instru- 
10 has the most effect on the 
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ido ar their hair long in both the 


und th temporal senst of that word. 
the piano ran! e violin in bestow- 


its players exuberance of locks, but 
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‘siderably less. The ‘cello 

and the harp have but small capillary intlu- 
nee, the clarinet and the flute practically 

none, while brass instruments, especially the 
cornet, the French horn, and the trombone, 
fatal to the hau 

one of these three becomes bald in less than 
five years. Most of these statements can be 
the different members 
of any orchestra. Tke suggestion is made 
iat the baldness which 

habitual occupants of front seats in theatres 
nay be due to their proximity tothe trumpets, 
but there would seem to be nothing in this 


ts power is c 


‘plays on 


verified by looking a 





igracterises the 


theory, as the peculiarity manifests itself on 


’ 
the left, or string side, of the house as much 


l 
as it do¢ n the right. 
* + 
My conte mporary, The American 47t 
Journal, must be held responsible for the 


statement that Ysay¢ has built himself a fine 
house in Brussels, which probably represents 
the substantial results of his Americani 
conclusion I cannot 
endorse, asthe great violinist has been 
playing to European audiences for years, 
re he ever dreamt of going to 
America. When Ysaye was in New York, he 
told a Sun reporter that he had failed entirely 


iomipation ol 


ncert season, a 
ng- beiol 


o understand the 
i which prevailed in this 
ty and throughout the country. “ Wher- 
er I went,” he said, ‘‘ there were conserva- 
tories and colleges of music, from New York 
to San Francisco, and always the name of the 
director was German. If | have any 
criticism ip make of musical taste in this 
country, and particularly in New York, it is 
that the German 
hensil ly strong.” 
Whatever the value of this opinion may be, 
Ysaye evidently adheres to it still, for he 
lately told an interviewer: ‘ For originality 

d individuality I think we must turn to the 
rising school ii I see but little in 
Germany or Russia. Ysaye’s orchestra, 
which has had none of the support secured 
by guarantees or subscriptions, is said to 
have been received with so much cordiality 
by the people of Brussels that its first season 
of concerts paid its way. The violinist’s 
success as a conductor was great, and, in 
view of his temperament and personality, this 
is not hard to understand. 

+ * * 

The Musical Times comments upon the 
Roman Times as being a journal published in 
(peculiar) English, and its musical criticisms 
read funnily to those who know the language 
‘‘as she is spoke” in these islands. It would, 


German 


music 


influence is incompre- 


in FB) ance, 


’ 
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vc unfair to the reader were a 
changed from the notice 


efore, | 

ile word taken or 
joined: 
he Sala Dante was full of elegant people last 
y all were interesced to hear the youn; 
whom the public begins already to think 
peak ich. They say that Pecskai has already 
in Italy two years ago, but as I have not heard 
then I can not judge if already at that time he 
i what he held. A mere boy yet, he masters 
uuent with a “ maesiria” unknown to old 
ins and what is still more incredulous he plays 
o much feeling so much taste as if he was one 
renowned veterans of the art. His violin sings 
iraptures the hearers and than again the young 
executes with the greatest facility technica! 
; that seem impossible: asin the “ Trille du 
by — or in the “Chaconne” by Bact 
literally plays two sounds at the same time 
‘Csa ia by Hubay where he develops an 
» quikness of play. We engage every friend 
: to go to his last concert, Sunday morning, 
more so as half the income will go to the 
ldiers in Africa, so the public can doa 

uding pleasantly his time.” 

vith regard to whom the 
two years ago, ne 
eld,” and who “ literally 
ounds at the same time,” is, in 
the Roman Times, truly 


As ocitation Gazeite and 


» both dr rawing atte = yn to tl 


arian Bands, and, referring to 
that they have some ince con 
sed resident players, say 

of these _ bands are, of course,  ialie 

ngarian, but the language of others is 

lent of the Mile-end-road.” Placing 

Mile end-road in Clapham, Fulham, 

umden Town, where so many orches- 

sicians reside, we may say that 

language of some Hungarian Bands is 

limited to English, even when itis not 

(Jueen’s English. Some time ago one of 

acquaintances was engaged to play at a 

in Hungarian disguise, he being pre- 

sly cautioned not to utter a word of 

lish within earshot of the guests. Dur- 

ning a lady approached the band, 

id, addressing this-‘' Hungarian,’ asked 

in what part of the Magyar country he came 

from. Being a Welshman, and thinking he 

uld be on the safe side with his own lan- 

ige, he delivered himself of one of those 

rble compound words which all good 

ambrians can put together so easily. The 

idy smiled aftably, and retired apparently 
juite satisfied. 

t e . 

it will interest many of my readers to hear 

that Mr. Gladstone made another characteris- 

speech at Hawarden on the second day of 

2 léte. The féte itgelf ditfered little from the 
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us day’s, the chief distinction being that 

band contest was only to players from 

North Wales and Border Counties. The follow- 

ing remarks, anent the development of music 

in great Britain during his career, afford us an 
opportunity for profitable reflection :— 


The connection between Wales and music is a very 
lose one, in my humble belief, and I hope those who 
come from beyond the frontier will not take any 
offence at what I say. There is not a more musical 
ple,.a people with greater natural faculty of music, 
found in the world than the Weizh. To hear 
Welsh people sing in large numbers is a treat 
hich I should advise those who have not experienced 
ce the first opportunity of enjoying. In theit 
hapels and religious meetings their singing has an 
extraordinary dignity, fervour, and even majesty 
about it. Now, to-day we are not dealing with 
vocal but with instrumental music, and [ cannot wish 
anything better for the instrumental music of Wales 
than that it should reach a pitch as high as it cal 
music has long ago attained. I think that the com- 
petition to-day must have given you who have 
been listening to the bands all along very great satis- 
faction. I hope that, as the past has done well, and 
as the present is doing well, the future may, if 
possible, do better still. I ventured to say yesterday that 
my long life, among many experiences, has given mea 
most remarkable one of the progress of musical faculty 
and musical feeling all thr tt this country. Halfa 
century ago —ay, seventy years ago, for my recollec- 
tion goes back as i ur as that, and a good deal farther 
mi l feeling was a thing quite astonishing. It 
was not belii ved in England that a musical gift was 
a cift which God Almighty had given to the most of 
mankind. Now what is the case? There are very 
few people who are wholly without musical faculty 
and feeling. If they are without it, it is because it 
has never been cultivated in them. I remember 
when I was young I used to dispute with people 
about that. They said: ‘It is all nonsense to talk 
about music as a gift to the generality of mankind. 
The faculty of music is only given here and there, to 
one man here, and one woman there, and it is an 
xtremely rare endowment.” Ideny that. I say, 
if it is properly tended and properly brought out, it 
isa general gift in civilised countries, and even in 
barbarous countries and most certainly it is a gift 
that pervades the people of this country so far as 
Nature’s part is concerned, People used to say to 
me, “I eannot sing,’’ and I said, ‘ Now, supposing 
that when you were a baby, and when you grew out 
of being a baby, your nurse always continued to 
carry youin her arms,do you think you would be 
able to walk? lam sure not. You learn to walk 
by , ractising walking, and you must learn to sing by 
practising singing. (Laughter and cheers,) Then 
beyond singing lies instrumental music, and there 
the progress made has been astonishing. It was to 
the last degree rare when I was young; it has now 
become very common, Every gathering of this kin 
does something to promote it, and these bands will 
find that the pursuit to which they are giving a 
portion of their time is a ciVilising as well as a 
pleasing 3 purs uit, and I trust the day will come when 
both Wales and the whole of this great Island, the 
whole of these countries, will rank among the very 
first of the musical‘countries of the world, 
. ~ % 


The other day, when my amanuensis was 
reading out something to me, I remarked to 
him, that his interpunctuation was very bad, 
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ledging the t nt of the youthful performer. 
[ should also like so mucl 3aid the boy, 
4 e's oe 
{ be sobie tO compe se would you pi ase 
ll me, how to go to work ? ' On, 
swered Mozart, ‘* you will have t« grow 
} 
lirst not < vy in wind, but als« body 
but you were ony thirteen \ hen you 
” ’ ' 
omposed you hrst piece ! remarked the 
° } 5 
rodig | Imit that said Mozart 


ilingly : “ but then I did not ask anv- 


body to teach me how to compos 
* > * 
ln speaking of the Musical Exhibition re 
held atthe Agricultural Hall, I omitted 
ition the splendid exhibit of violins, made 


by Mr. J. J. Gilbert, who, besides having 


TIMES 


san 
Ir. 
artistic 
nh @very respect, | ain‘assured that he has 
no workmen, but attends personally to every 

tail, and that he turns out instruments 
bearing comparison witl se of any modern 
make I have seen two of his productions, 


| 
which I consider as fine in tone 


‘ ndorse the 


Cilbert’s produc tions are thoroughly 





wid work ianship as could be lo y\ked for in 
a violin made in 1894. 
* K % 
[ recomn d my readers to read the 
ntl p iblished “ Fif y Years’ Reminis- 
cences of Sienor Arditi, published by 
Messrs. Skeffi Arditi is in his seventy 
fifth year. He was born at Crescentino, 
Piedmont, and educated for a violinist at the 
\ He w musical con- 


Milan Conservaton } 
of Italian and American 
1 nearly forty 


ductor 1n a serie 


centres, and came to Lond 


s ago to take the pl we of ronusical 
directo Her Majesty's Theatre. Signo 
\rditi has since « iducted Italian opera at 

rl great t] sand concert-rooms. He 

the colin} sé ot numerou C ngs and plec 8 
for the lin. His opera ‘* La Spia,’’ was 
written forty years ago in New Yorl gp 
Bacio was colnposed in London 


* re * 

Mr. Jan van Oordt, the violinist, and his 
energetic manager, Mr. Charles de Groat, 
left England for the United States on Satur- 
day, September 26th, by the “ Paris.” = Mr. 
Van Oordt is to make his first publie appear- 
ances in America on November 13th and 14th. 
He will be assisted by the Chicago Orchesira, 
which is under the directorship of Theodore 
Thomas. Just before leaving Lond n, Mr. 
an Oordt bought from Hart and 
Son, of Wardour Street fame, one of the 


Messrs. 


finest Stradivarius violions that has ever 
come under my notice, It is one of the 


finest and most perfect specimens of this 
illustrious maker; its date is 1727. It is of 
the grand pattern, covered with beautiful 
oft red varnish. The instrument is of 
peculiar interest, having been in the possession 
of the great Paganini. who bequeathed it to 
his son, Baron Achille, who recently died in 
Ital J. B. Vuillaume acquired it from the 
Baron and sold it in 1853 to the Comte de 
Vireille, who in turn disposed of it to Messrs. 
Gand and Bernardel, of Paris; hereafter it 
passed into the hands of Signor Nicolini 
from whom it was purchased by Messrs. Hart 
and Son. With the violin there is an 





THE VIOLIN TIMES. 189 


interesting letter from Vuillaume, dated 
1853, fully authenticating its former pos- 
session by Paganini and his (Vuillaume’s) 
purchase of it from the former’s son. Mr. 
Van Oordt is thus the happy possessor of 


two Strads, Besides these two instruments 
he owns an exceptionally fine violin which 
bears the label of Messrs. Hart & Son; this 
is such an exact copy of the Stradivarius 
whose history we have just given, that if held 

a distance of a couple of yards the one 

may well be mistaken for the others. 
« * *« 

\s a proof of the extent to which the 
bieyclomaniacs are carrying their hobby I 
vive for the benefit of those of my readers 
who are not au courant with American musical 
journals the following par, which must, how- 
ever, be taken cum grano salis :— 

Of all the recent inventions pertaining to bi- 

s there is one that is simply charming. It is an 
irrangement whereby the same power which drives 
ie bicycle also sets in motion a music-box which is 
tached to the machine. The music box is attached 
the front forks and the operation is carried on by 
eans of a chord passing over a small pulley in the 
x and around one of larger size fastened to the 
poke lt is said that the wheel is in great demand 
for serenading and running about the town on 
pleasant evenings. Since the inventor has inserted 
Daisy Bell” cyclinder, be tells The World that 

has had an increased demand for tandems. The 
itor is J. W. Banks, who lives in Iowa. He says 

at his idea is the greatest of the century, because 
widens the field of bicycling toa degree that is 
ost alarming. He points out that with the music- 

x arrangement the racing man will be able to make 
vreater speed because the music will enthuse (sic) 

For the road rider there could be nothing better, 
‘cording to the way in which Mr. Banks looks at it. 
the spirits or the muscles of the scorcher should 
flag when on the homeward journey, all he would have 
do would be to hook up the arrangement and have 
nusic that would be inspiring and make him feel like 
new man. Another opening can be found for the 

w musical bicycle. There isa possibility that it may 
relieve the fond father from the necessity of getting 
ip during the night and walking the floor with the 
crying baby. All pa would have to do under those 
‘ircumstances would be to get his bicycle upstairs from 

lower hall. Taking the baby in his arms, he could 
then mount the bicycle and begin to ride around 

room. The motion of the bicycle, in combination 
with “ Hush, Baby, Sleep,’ coming from the music- 
box would be certain to lull the infant into a sleep 
from which it would not awaken until morning. 
OBSERVER, 
THE HAWLEY COLLECTION OF 
VIOLINS. 


According to the N.Y. Sun, £4,000 was the price 
paid for the Hawley collection of violins. The collec 
tion numbers a dozen violins, including a King 
Joseph, two Strads,u Lupot, and a Guarnerius. It 
vas amassed by tke late R. D. Hawley, of Hartford, 
Conn. 

Mr. Hawley was a business man. He was fond of 
music, and was himself a fair performer on the violin. 
All the instruments were bought by Mr, Hawley 
through Messrs, Hart & Son, of London fame, Upon 


Mr. Hawley’s death, in the latter part of 1895, the 
collection became part of the estate of his widow, Mrs, 
Laura W. Hawley. Mrs. Hawley was reluctant to 
part with the collection, and placed so high a figure 
upon it that she thought it was safe from purchase. 
A wealthy Californian, Mr. Ralph Granger, had been 
in correspondence with Judge J. Hurlburt White, the 
administrator of the estate, in reference to purchase, 
anda few days ago a telegram was received from him 
closing the bargain at a price not stated, but said to 
be about £4,00J Mr. Granger is an amateur violinist 
who has the means to satisfy his tastes. The collec- 
tion has been carefully packed and shipped to its 
destination, San Diego. 

Taking the twelve violins by number, the first is a 
Lupot. The elder Lupot, Frangois, who was a 
Stuttgart violin maker, had a son, Nicholas, and the 
firm was thus Lupot et Fils. In 1794 Nicholas 
removed to Paris, and practised his art there, dying in 
1824. He is the supposed author of one or two books. 
rhis Lupotis of a grand Stradivarius model, absolutely 
without a scratch. It is of a beautiful cherry red 
colour. Itis thought that possibly it belonged to a 
set of stringed instruments made by Nicholas for the 
Conservatoire. 

Number two is a Jacobus Stainer. Stainer was a 
native of Absem,a little village in the Tyrol. He 
held to the Cremonese traditions, was an apprentice 
of the Amatis,and married into the Amati family. 
His early violins are of a dark red, but the one in the 
Hawley collection is of a golden colour. Its back is 
of a beautiful rippling maple design, and the wood is 
choice, as indeed are all of Stainer’s instruments. The 
ff holes havea Teutonic look, and the instrument has 
a most exquisite scroll. Mozart's favourite violin was 
a Stainer. The workmanship is perfect. It is said 
that when Stainer lost his wife he went into a 
monastery of the Benedictines, and there made 
sixteen violins, all of the same model, and these are 
known as the Stainer electors. They were of an 
amber colour, and as the Hawley Stainer is this 
shade, it is supposed to be an elector, 

Number three is a representative Guadagnini. The 
violin was made by Giovanni Baptista, but whether 
he was the son or brother of Lorenzo, who was alive 
in 1742, is not known. The violin has the peculiarity 
of a flat back. It is built after the style of the 
Strad. and is of large size and of a chestnut brown. 

Maggini was the designer and maker of the fourth. 
Giovanni Paolo Maggini flourished between 1590 and 
1640. This fine instrument has a double purfling and 
a graceful arabesque on the back. The genuine 
Magginis—one of the rarest of all violins—are gener- 
ally of a golden colour, sometimes of a bronze brown, 
but this one is of a deeper and more sombre hue, It 
is in an excellent state of preservation. 

Number five is of illustrious make—that of 
Giuseppe Antonius Guarnerius. Guarnerius came 
from a family celebrated for the making of violins. 
They followed the Strad pattern. It is said of 
Guarnerius that he was confined in jail for some time, 
but that he nevertheless kept on making violins. He 
was unable to get his varnish always ofa uniform grade 
and colour, but he always showed the same excellence 
of construction. Paganini played on a Guarnerius. 
The Hawley violin belongs to his best pattern. 

Nicholas Amati has his name affixed to number six 
‘Nicholas Amatus.” The first Amati, Andreas, made 
violins as far back as 1546, but the greatest of the 
family was Nicholas, who was born in 1596 and died 
in i684, This isa perfect instrument, and a brilliant 
example of the Amati school. It has the peculiarity 
of the Nicholas make—the proximity of the ff holes, 
The varnish is of a golden brown, 
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TIMES. 
HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 
The maker of these violins has made the subject of the principles 
of iolin Oonstructicn, which were adopted by the old Olassic 
Masters of the I 1, his special study, and after a series of 
riments whech has extended over many years, has arrived at 

















the conclusion it excellence in vio r »wpstruction is to be 
eved by faithfully following their principies, 
rhe viotins of this m: are consequently, whilst of surpass- 
ne excelle in desis construction, without any vagurics or 
callea spventious and improvements, They pos 
The Real Old Italian Tone 
therto only been found in 








of a fulnes 


and richness which has | 
the 2 f 


uetions the best mak of Cremona. 

| particulars may be obtained on application to 
t for Great Britain and Treland, 

G. FOUCHER, 

54, Mortimer 8t., Regent St., 


LONDON, W., 
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Who will with pleasure forward specimen n approval for com- 
on with genuine Italian Instruments. 
Each Violin represents a.careful and conscientious effort 
to obtain the r ut chieved by the great vi imakers of 
the past 


THE 
British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
Instrumentalists, 
MUSICAL SUPPLEMENT. 

Price 3d. Annual Subscription 

By Post 4d. Post Free 3s. 


Of all Newsagents, and the Publishers, 


ib VC 


H. DOULTON & Co., la, Bevis Marka, London, E.C 


S. B. WILKINSON, 


Violin. Maker and Dealer in Cremona and 
- other Instruments. 
Intporter of the finest quality Italian Strings, Teste 

epared expressly for 5S. B. W. (speciality). Bass Bars 

6 Repairs of all kinds carcfully ex 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 
53, Land’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL STREST) 





3 and Bridge 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER 

21, PoLAND STREET, OXFORD STREET, LONDON, W 
“ Observer” in the VIOLIN T1MES says :-'' Remarkably 
killed piece of w wkmanship. Tone unusually free and 
even in higher positions, responds with great ea 
Varnish is excellent ; and I can confidently recom- 
the instruments by this maker.” 


mend t 
Three Prise Medals Awarded 


The fourth year of Tae Vion Times will 
commence with the November number. 








THE VIOLIN 


BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,” and can be, had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 


lac-simile Letter of Paganini 
Portrait of W. E. Whitehouse - 
-simile Letter of Ch. de Bériot - 
trait of August Wilhelmj - 
Miss Gladys May Hooley 
v¢-simile Letter of Camillo Sivori - 
ait of J, Harold Henry - 
Adolp! 1e Pollitzer - 
Mdlle. Edith Smith . 
John Dunn - - 
¥ Heinrich Maria Hain 
ortrait of Eldina Bligh - 
I. B. Poznanski 
René Ortmans 
A. Simonetti 
W. Ten Have 
Mile. Wietrowetz 
Miss Hildegard Werner - 
me Fred Furnace 
easance of a bond by Roger 
Wade, Crowder - ° 
ortrait of Miss Kathleen Thotnas 
= G. Foucher 
ctr ire of a Viola di 
( , 17138 


OCOnNoanar WhrE 


xyamba b 
{ ‘arlo Be srgonz L 
Portrait of M. César Thomson 

si F. Whiteley 

a? H. Lyell Tayler 
Stanley W. G. Barfoot 
G. De Protea 
Marcello Rossi 
Miss Gertrude 

Potts - 
The Hallé-Mayson V bles 
re Ihugéne Ysaye 

productions. of Fac simile Lsbate 

Portrait of The Kneisel Quartet — - 

“s Jan Van Cordt - 
Reproductions of Fac-simile Labels 

Do do. do. 
ortrait of Walter 


He ary 


Kerr 
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Fourth Year begun Sept. Ist, 1695 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


Che Wiolin Udorld. 


SUBSCRIPTION, $aa0 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical ee appear 
in each issue. Notices of concerts and all current 
musical news items fully treated. Published monthly, 
Address — 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A, 
Sulicited. 





Names and Addresses of Vivlinists | 


OLD VIOLINS FOR SALE. 


Balastrieri, Cremona, 1769, £75; Ruggeri, Cremona, 1094, 
£65; Vuillaume, Paris, 1845, £45; Gabric lh, Florence, 1705» £405 
Guidantus, Bologna, 1741, £35; Audinot, Paris, 188: £isi 
Retts, London, £12 10s.; Schorn, Salzburg. i701, £10 
D. Nicolas, £10 Duke, London, £10; Chanot, London, 1878, 
#8; Neuner, Mittenwald, 1800, £8; Levy, Mitte: wald, 1762, 
fz 108.; Remy, Paris, £7; Colin Mezin, 1882, £6; Guarini, 1378, 
£6; Martin, London, £5; Black, Edinburgh, 1892, #5 ; Pres ston, 
£4; Richards, Northampton, 1891, ¢ 3: Cuthbert, Dunbar, 2 
£2: Gilbert Viola, 1885, £8; Rugger: ‘Cello, 1685, £60: 

Cello, 1878, #25: Lepaix Cello, 1834, £12 10s. Schloss 
‘Cello, £8 G sulding ‘Cello, £7. All the above I! puamiahie 
genuine. Good Viol lins purchased, if cheap; no matter if out of 
repair, 


DYKES, 
WHITELAW’'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, LHasily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 
COLOURS. 

Orange. 


ARCADE, LEEDS. 


Pale Amber Yellow. | Atmau' 
Dark Ambe Yellow.| Orange Red. Pao tuby 
Dark Ruddy Brown. | Dark Orange Red Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/6, Four pottles 12 
Post Free within the United Kingdom. 

VIOLINS VAKNISHED at following Prices: - Varnishing 1§/ 
Taking off Old Varnish and Ke-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces's Roav, GLasaow; 


OR FROM 
ALPHONSE CARY, 

231, Oxrorpo Street, LONDON, W. 
Sole Agents for United States, LYON & HEALY, 
CHicaco, 

Trade Mark, Pamphlets and Labels are all protected. 
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COLLE IGE OF VIOLINISTS 








THE NEXT 


= XAMINATIONS FORTHE Dit iPLOMAS 
A.C.V.., LCV. and FC.V.. 


And .for Graduates’ and Juniors’ 


CERTIFICATES, 


WILL. BE HELD: IN». 


and December un London: and the various 
Provincial Cent ves. 


SYLLABUS 














Full particulars may be obtained from— 


FOUCHER, Hon. Sec., College of Violinisis, Lid., 
L, pai sc STREET, REGENT STREET, LONDON, W. 
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BONN’S | THE “GILGERT’ VIOLIN 
Has obtained highest awards at lecding "xhibitions 

= = ‘+ -) . ” ap * ’ 

PATENT RESIN HOLDER. | and is pronounced by competent critics to be the most 
superior of modern times. Testimonials and prices 
free te address, The Restoration of Old Lostraments 
receives special atteution. Addreas, 








™M. J. J. GILBERT, 
2, PRIESTGATE, PETERBOROUGH. 


IMPORTANT NEW VIOLIN BOOE. 


Price 5s., post free, 368 Pages. 


t convenient in the market. 
led > be Closes ith a Spring sa Ree a + 
.ciled Metal, wes with a Spriz Riog uphical Dictionary of Md Tiers, including per-’ 
R 7y mey pe LS to the ve ry boiliom., iormers on the VIOLON HELLO and DOUBLE BASS, 
past and present, Containing a “ketch of thew ertistic 
12 Resin is-contained jn an inner receptacle, and | career, together with notes of ther compositions &e., 
i op the empty receptacle may be.tak-a out uy A. Masou.Clark. Portraits of Paganini. Carrodus, 
fill pur in,ats place, t- Gorrelli, two of Joachim, Lully, Spohr, .Vienxtem ps 

; 3 and Wilhe!mj,. Thick post 8vo., bevelled cloth. 

e complete with Resin, 1s, 2c , post Tree. 

: *,* The only work of the kind, an exceedingly 
~ Retilis, 7d. each, post tree. 
useful and valuable book of reference. 


J. EDWIN BONN, | Lownon: W. REBVES, The de@ical Standird Office, 
HIGH STREP’. BRADING, ISLE OF WiGHT. 185,.Fieet Street, 
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ADVE!.i .SEMENTS. THE VIOLIN TIMES: OCTOBER, 1896, 


LIFE OF GASPARO BERTOLOTTI 
Commonly knowr as GASPARO DA SALO, 1542-1609.) 


to the “Life of Gio. Paolo Maggini.” 


WILT. Bi UBLISHED SHORTLY ~ BY 


W. ESCH LL aging Sees, 


;“T> nA ; , 
bai Vi ried fi 


bs 


TYS VIOLIN MAKERS,‘ 


383, NEW BOND STREET. WF. 


T] whole of the information wall form a. fresh 


. 4 * eS ; - § DQ Fi ‘ ie c | ae aad T 
chapter in the Fissrory of the Violin. and Has. veecn 


. ) 4 . . ‘ _ 1 a 
ohiained through orginal reseatehes: made for. Messrs: 


Hitt in the Italian archives, by “Signor “Giovanni 


+ 


hy Livi, and from other sources 


For the Illustrations. Messrs. HILtt have been 
dependent on Photography, and have beeu fortunate 
securing the aid of Mr A. G (Ll cw-Smath, “on 








. ra S 2 . 17 rie Be o ms } . 
rinity College, Cambridge. 
, it }} Y , 
it a. The Book will be Published at fhe Wett. Price of (Os, 6d. 
} : | a Printed for the Proprietor by 3,.W, Wakebata, Chorch Soreet. Kemeny io, WwW, 
vit Published by Wnt, Reeves, 185; Fleet Street, BC. - 
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